























Andy & Colin sort out a bass line for*Dear Madame 
Bamum". 20-7-91. Photo: Dave Gregory. 



Merry Xmas This Christmas 
A seasonal poem by Paul Myers 

DUKE the Holly boughs of Harry 
THREE WISE MEN in yonder STAR 
(PARK) 

XTC-son cheers to Barry, 

And Terry, who didn't stay to SKYLARK 
Colin Moulding and Dave Greg'ry 
G02 the RAG & BONE BUFFET 
And A. Partridge in a pear tiee 
SALVAGES some TAKE AWAY 
"Generals, Majors" & COLONELS know 
To put away the "Gold" and "Toys" 

And say "Thanks for Christmas" 
"Wonderland" 

To all good "Vanishing Girls" and boys. 

Dear Friends, 

Happy New Year! We hope that all of you 
enjoyed the Jolly seasonal festivities. Now, 
here we sit in the afterglow of another year, 
reflecting on what has passed by, musing 
over what perhaps is still to come.and 


coming to the realization that some things 
never change. That palace of many rooms 
that we call "Entertainment" continues to 
chaw us in, and for the most part shows us 
the same old glitz (evermore cunningly 
disguised). 

Now you can say that I've grown bitter, 

but of this you may be sure: 

the rich have got their channels in the bedrooms 

of the poor. 

and there’s mighty judgement coming, 
but I may be wrong 
you see, you hear these funny voices 
in the Tower of Song. 

Leonard Cohen 
TOWER OF SONG 

But now let us tell you about THE GOOD 

THINGS. At the beginning of August, 

the search for a producer finally came to an 
end; Gus Dudgeon and XTC tiaveiled a few 
miles north of Swindon to Chipping Norton, 
where they spent the next three months, in 
what used to be a Victorian school, laying 
down the studio tracks for the band's 11th 
album. 

The recording sessions were a great 
success. The band was already upbeat and 
optimistic about their new songs and the 
rehearsals with Dave Mattacks, so the 
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ensuing time with Gus, and Chipping 
Norton resident engineer BaiTy Ilajnmond, 
continued along in the same positive 
manner. 

During the course of recording, Virgin 
sent along their new A & R man Willy 
Richardson to have a listen, and according 
to Dave, "he made all the right noises; he 
was thrilled with the tracks we played him. 
We did only play a bunch of the desk 
mixes, stuff that was thrown up on the desk 
for Gus to take away and listen to, so they 
were completely dry and exciting. In my 
opinion they are probably the best rough 
mixes we've ever had and Virgin are 
jumping up and down in anticipation of the 
record." 

THE MIX 


"It's the most important stage, the mix is 
the last outpost between the band and the 
listener, so it has to be right." 



Ever-cheerful Barry Hammond, our wonderful 
engineer - setting up studio for "War Dance". 24-7-91. 
Photo: Dave Gregory. 


Dave has admitted on previous occasions 
that he never gets too excited until the 
mixing stage, "Albums have been made or 
broken at mixing sessions." Colin notes that 
what goes before is of equal importance, "If 
the recording hasn't gone too well you have 
a lot more work to do." But as we have 
noted, things went very well at Chipping 
Norton, both Colin and Dave commenting 
on engineer Barry Hammond's remarkable 
work. "We can't really overstate the 
importance of Barry Hammond to this 
album, he is the reason we got as much 
done in the time that we had available and 
getting it onto tape in the state that it's in, 
everything sounds really really ace!" 


But the conr.se of a good album never runs 
smooth, and there were one or two frank 
exchanges of views. After the recording 
was finished Gus booked five weeks at 
Rockfield Studios in Monmouth, Wales to 
do the mixing. 'I'his was due to Chipping 
Norton not having a computerized desk and 
Gus' desire to mix the album himself. 
Having their presence vetoed at this delicate 
stage caused the band some concern; Andy 
in particular worried about the possibility of 
it being taken in a direction from which it 
could not be retrieved. An impasse of sorts 
developed until Gus was taken off the 
project, Andy took control and recruited 
Nick Davies (currently "Flavour-of-the- 
month" in Britain). And now, the mixing 
process completed (with superb results), we 
can look forward to the scheduled release 
date of March 23! ( According to a recent 
International CD Exchange, the release date 
may be brought forward to March 17th, 
with "Wrapped in Grey" or "Disappointed" 
as possible singles.) 

Looking back, it has not been an easy year 
for XTC, and Andy recently confessed he's 
relieved to have 1991 behind him. But, on 
reflection, one can count a number of 
positive, perhaps fateful incidents leading 
up to the much anticipated new release. 
Most notably may be the coming together 
of new and varied personalities, each conU i- 
buting their talents; but at the end of the day 
it's most certainly those Partridge/Moulding 
compositions coupled with the renowned 
Dave Gregory influence that we will Uuly 
savour. 

THE SONGS 

"There were far too many songs for us to 
record, so we all got together and made an 
"A" list and a "B" list, and everything tlial 
got on the "A" list and parts of the "B" list 
made it on to the record." 

When asked about his songs for the 
album, Colin explained the procedure of 

selection. "Through that process 

we arrived at doing five of my songs. We 
were doing one song of mine called 'Didn't 
Hurt a Bit'; I wasn't too keen to do it bul 
Gus and Andy said we should. We got half 


through, put the drums on, but I really 
couldn't get behind it and I said to the guys 
'Look, I don't want to carry on with it', so it 
resulted in me having four songs on the 


album. "Smartest Monkeys", "Bungalow", 
"My Bird Performs" and "Waidance." 

Another song that was touted as an album 
entry was "Goodbye Humanasaurus" but as 
Dave explains it will have to remain 
dormant (better than extinction!) for awhile. 
"We rehearsed it and it sounded great; I 
have to say Mattacks put a groove into it 
that was indescribable. Unfortunately we 
went over Gus' 25 songs and we had to pare 
them down. So we all took a vote, threw 
them into a pot and picked the ones that we 
wanted to do; and 'Humanasaurus' was there 
as a standby should anything happen, had 
we got a bit more studio time or a bit more 
money, unfortunately it wasn't to be." 



Running through "That Wave". 6-S-91. Photo: Dave C. 

One song that will definitely be heard (it 
may possibly be the first single), and is 
destined to become an Andy Partridge 
classic, is the haunting "Books are 
Burning". This song has already had the 
distinction of being proclaimed "Best Ever 
Song on Censorship". Dave comments on 

the recording. "It worked out really 

well, especially the vocals; some good 
guitar playing on it too. I'm proud of that. 
We want it as a single, it smoulders 'til the 
middle eight, then it really catches fire! One 
of my three favourite tracks of the whole 
session." Andy comments that the ending 
of the song has Dave and himself trading 
guitar licks, each expressing the final pages 
of the story as the song fades away. 
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Partridge and Mattacks exchange opinions over the 

Andy, new boots and guitar. 24-7-91. Photo: Dave C. drum part to "Wrapped In Grey". 2-8-91. Photo: Dave Cohn at rehearsals, Chipping Norton, 16-7-91. Photo: 

Gregory. Dave Gregory. 

















BALLOON? 


What name will this group of songs be 
collectively known as; what sort of artistic 
image will we identify them with? Happily, 
this has now been agreed on. Andy, who is 
XTC’s artistic well, from which most of the 
band’s ideas are drawn, took a liking to 
"BALLOON" but unfortunately it didn't 
meet with whole-hearted approval, as Colin 

pointed out. "I think Dave and I quite 

liked the title, but it was the concept behind 
it. I thought it was a little bright and along 
the lines of Oranges and Lemons, sort of 
jolly, and it would somewhat be a send-up 

of an old sixties fihn.II. G. Wells, Dick 

Van Dyke, Chitty Chitty Bang Bang.we 

didn't really agree unanimously on it, so we 
sort of said to Andy, come up with another 
and we'll rip it to pieces again, ha ha!" 


descriptions that have been attributed to 
much of XTC's work by fans and critics 
alike. The name also applies to the chosen 
artwork, an illustration of a 16th century 
building, a paragon of aichitectural design, 
commissioned by England's royalty, but of 
which, unfortunately, not a stone remains. 

1 he fashion for ‘castles’ died with the duke. But by then the 
fashion for the huge houses which the architectural historian 
Sir John Summerson described as ‘prodigious’ was already 
well under way. Henry VII had started the fashion for ‘prod¬ 
igy houses’ when he made up for the paucity and modesty of 
royal residences by building an enormous new palace at 
Richmond in Surrey, which was completed in 1501. His son, 
Henry VIII, continued in the royal tradition: in 1538 he razed 
the Surrey village of Ewell to build the fantastic Nonesuch 
Palace. Neither of these palaces has survived: Richmond was 
knocked down by Oliver Cromwell and Nonesuch was given 
by Charles II to one of his mistresses, Lady Castlemaine, who 
demolished it. THEENGUSHHOUSE. James Chambers (Norton). 



Nonsuch Palace, near E*Lpsom, built by Henry VIII. HoefnagePs 
drawing 1582, showsahe royal coach (foreground) and deer- 
hunting (background). Elizabeth 1 , in her later summers, spent 
much time at Nonsuch. Hentzner enthused about its ‘parks full 
of deer, delicious gardens, groves ... walks ... embrowned by 
trees’ for Pleasure herself to dwell in. 

THERE’S "NONESUCH" UKJi IT. 

Back to the well. The title that has 

finally been settled on, is one that, like it's 
predecessors "Mummer", "Skylarking" and 
"Oranges & Lemons", will once again, 
during the course of interviews, require the 
band to explain it's meaning. 

"NONESUCH" (or NONSUCH) is a 
somewhat obscure medieval term that belies 
it's whimsical appearance. It's true meaning 
is powerfully opposite, that being 
"Unrivaled thing" or "Supremely excellent"; 


NONSUCH (as we have been informed by 
one of our educated readers) was also the 
name given to a 17th century ship that was 
instrumental in the early exploration of 
Canada's Northern Territories. 



After 1660 the first collision took place in time of nominal peace 
amidst the sub-Arctic wastes on Hudson Bay. Here the fundamental 
cause was the clash of English maritime discovery with the push of 
the French fur trade. In 1668 Prince Rupert, resuming the quest 
for the North-West Passage, which had baffled many Englishmen 
from Frobisher to Hudson, determined to carry the flag of St George 
through Hudson Bay to the Pacific for the trade of Cipangu and 
Catliay. Chance then brought to London two French-Canadian 
cAplorers, Radisson and Groseilliers, who, hasang met with injustice 
at Quebec and neglect at Paris, now oficred their services to the Prince. 
He commissioned them to search for the northern passage, and in 
1668 they sailed for Hudson Bay in two ships. Groscillcrs in the 
Nonsuch (navigated by Gillam of Boston) alone reached the bay. 
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COLLECTOR'S BLISS. 

To give these 17 wonderful new songs the 
regal honour they deserve, the idea is to 
have an outer line drawing in gold, fitting 
over a more detailed red coloured print 
of the palace. A very royal treatment. But, 
once again, XTC's creative ideas for 
packaging have run into interference; the 
band’s suggestion for this "two-layer" 
approach which would require silk- 
screening the CD case, and a plastic sleeve 
for the album, did not find favour with 
Geffen. Virgin, however, have given it the 
okay, (Andy feels that this concession 
might be an attempt to make up for last 
year's "messing about"). What this may 
result in is a collection of different 
packaging that will no doubt get the XTC 
collector's grapevine a-buzzin'l 



G’DAY SPORT! 

During their time at Chipping Norton, the 
guys had a surprise apparition from "Down 
Under"; not Greg Norman, Rolf Harris or 
INXS( who, by the way, were VERY much 
influenced by XTC Judging by their early 
material). No, it was a returning "pommie", 
the man who supplied the pounding 
backbeat to "Nigel", the fella who tinkled 
the cymbals on "Senses"(who can forget his 
"now you see it, now you don't" neck-chain 
in that video?), the guy who sweated it out 
on the boards when they played "LIVE". 
Good Day Mate!! The one and only Teny 
Chambers was back in Swindon Town! 

Dave recalls the reunion: 

"It was quite an ear-opener listening to him 
again, but Australia hasn't really changed 
him. He had an Aussie accent but after 


about 3 beers he was back to the old style." 

Everyone went out for a big curry and had 
a great time remembering the "old days". 

"He showed us a video of a concert he did 
with Dragon and it was a serious event; his 
playing was really good and we were all 
impressed; even Andy was impressed. He 
was the best player of all of them; his time¬ 
keeping was good and his drums sounded 
okay. I think they went into the studio after 
and tarted it all up to make it sound a bit 
more presentable, but the drums were as he 
played them and not tampered with at all." 

"He said himself that you're only really 
ever in one band, and XTC was his band. 
He still feels close to the spirit of it all. I 
don't think he has much sympathy for what 
we arc doing now, and he still hasn't got 
anything good to say about the Mummer 
experience, as far as he's concerned it 
should have been scrapped! It's perhaps not 
our best album, but I'll stand by it; it was 
the best we could do under difficult 
circumstances." 



CHALKHILLS AND CHILDREN 

The eagerly awaited XTC biography, to 
be titled "Chalkhills and Children", by 
Chris Twomey is now complete! It is due to 
be published in April '92 in the U.K. by 
Omnibus Press, 8/9 Frith Street, London 
Wl, England. 












CAPTAIN PARTRIDGE JOINS THE 
SUPER HEROES 

Back ill the winter 90/91 issue of L.E., we 
spoke of Andy's exciting debut in the world 
of comics (see above), and now, A1 Gordon 
informs us of some possible future 
developments. 

Andy might end up a regular character 
in a series Vm proposing to "DC" for next 
year.., 

a "sorta-super-hero", who will be a minor 
player in a comic book tentively titled 
"Timberwoir. He's a bespectacled 16 yr. 
old, who possesses very unusual "super¬ 
abilities". I can't tell you his "super-hero" 
name yet (copyright reasons) but his 
monumentally clever secret identity is 
"Andy Pear tree". His friends call him 
"Partridge". 

I'll be writing and inking this project for 
D.C. Comics (Rob Haynes will be 
pencilling it) The storyline begins in The 
Legion Of Super-heroes" annual (^t3) due 
out at the end of this coming spring ('92). 
It will then spin-off into the new 
"Timberwoir title. Andy won't show up for, 
at least, a few issues. 

I know the "Andy Pear tree" character is 
only a small "tip of the hat" for all the 
groovy songs XTC has written about 
comics . but it's a start. 

Al Gordon 

"DC" Comics Artist 
San Francisco. 


PLACE OF GENERAL HAPPINESS 
Also mentioned in the winter issue was a 
proposed volume two of Ernest Noyes 
Brooking's poems. Various artists were 
invited to contribute music to Brooking’s 
"lyrics", and one track "Rocket" is of 
particular interest as the musician is Andy 
Partridge. This unique CD compilation goes 
under the title of "Place of General 
Happiness" and is distributed by East Side 
Digital (ESD), 530 North Third Street, 
Minneapolis, MN. 55401. 


--— 



Place of General Happiness voi. 2 

Lyrios by Ernest Noyes Brookings 

Features XTC, Fred FriUi, Anne Richmond Boston, 
Tl»e Young Fresh Fellows, Brave Combo, 

Incredible Casuals, Chunk, Lonesome Bob, Rubber Rodeo 
and oUiers. 



GRAVELBERRY PIE 

As you'll read in our Music & Friends 
report, we were very fortunate to have 
several talented musicians entertaining us 
on the day. The Simpletone’s frontman for 
the evening was Paul Myers of the Toronto- 
based band The Gravelberrys. In a recent 
newsheet "Gravelberry Pie", Paul expressed 
his thanks for the opportunity to pay 
homage to one of his favourite bands. He 
went on to say that he had never been to a 
fan convention before and was relieved to 
find that XTC fans are all well-adjusted 
cool people who just happen to feel strongly 
about a particular band! 

The Gravelberrys have recently finished 
shooting their video for "Felt This Way 
Before", and Paul informs us that it will 

likely feature a secret for XTC fans. 

"I placed my Skylarking T-shirt (that I got 
in Greenwich Village in N.Y.) on my 
amplifier so that the back, which features 
the relatively laige XTC letters, was visible 
in certain performance shots. I hope it 
makes it into the final edit.".So do we! 

SHINING EXAMPLE! 

We're sure most of you have noticed that 
XTC's name often crops up in 
reviews/articles etc. of other bands. Here 
are three examples that have recently come 
our way. 

RIVER PHOENIX - Details. Nov. '91. 

Do you have any heroes? 

Well, I’ve never been a fan. I've never watched 
a film more than twice. One of my heroes is 
Andy Partridge, the songwriter for XTC. 

Who would you have named five years 
ago? 

I would have said David Bowie. 

EILLNEISON - (BE BOP DELUXE). Spiral Scratch. 
U.K.. December '90. 

Current tastes in music range from 
PIL to Harold Budd. There's also 
more than a sneaking respect for a 
certain Mr.Partrfdge . . . 

/ like all the early XTC stuff a lot, 
Andy and / keep pencilling In 


dates to work together, but we re 
always doing our own things. 
He's a very good songwriter and 
I'd love to record with him If we 
work It out.. 

Well, after 

dismantling Be>Bop Deluxe, who 
left a legacy of five studio albums, 
and of course, the hit yer dad can 
remember — Ships In The Night — 
Nelson set up Red Noise. 

Red Noise were seen by the cyni¬ 
cal as an attempt to ride the New 
Wave (thinking sectioni) created by 
bands such as XTC, Wire and the 
Yachts (remember them?). 

ERIC CLAPTON - Rolling Stone, Oct. '91. 

When you look back over your career, 
which albums are yow proudest of? 

I think the John Mayall album [Blues 
Breakers With Eric Clapton] is very pow¬ 
erful, because I had a definite rebel 
stance about the whole thing. I was on 
top of my craft, and I was completely 
confident, and I didn’t give a shit about 
what anyone thought. I mean, we made 
that record in two days, ^d I told the 
engineer where to put the microphone, 
and that’s the way it went If you didn’t 
like what I was domg, then you weren’t 
on the same planet as me. 

* The above mentioned engineer was Cus 
Dudgeon. 


Soundi (Finland) -11/86. 

XTC: Grass III Dear God (Virgin). 
Mina kun luulin, etta XTC on jo 
siirtynyt autuaammille soittola- 
voille. Onneksi niin ei ole kaynyt, 
silla molemmat puolet ovat rehel- 
lista ja ajatonta popmusiikkia, jol- 
la on sanottavaa perati vakavista- 
kin asioista (B), mutta joka osaa 
tehda sen hauskasti, vailla pateet- 
tisuuden, tarkeilyn tai opettami- 
sen hajvaakaan. Musa on rentoa 
ja siina on paljon akustisia savy- 
ja. Toisaalta maukkaat psykedee- 
liset jouset antavat kokonaisuu- 
delle sopivaa jannitetta. Vahan 
beatlehenkinen tuotanto on Todd 
Rundgrenin kasialaa. Hyvaa mu- 
siikkia molemmin puolin. KUU- 
KAUDEN PIENI ULKOMAINEN 
LEVY. □ 


(Translation, anyone?) 
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XTC MUSIC & FRIENDS CONVENTION 


Looking back on any event can be a rather 
confusing experience, a mixture of how you 
actually felt at the time and in our case 
(being the ones throwing the party, so to 
speak) how you wish you could go back and 

perhaps improve on certain aspects.BUT 

one thing is for sure, it is a very exciting 
and fascinating experience just being in the 
same room full of fellow XTC-ites. Fans 
and friends from as far away as Japan, 
Germany, and England came to Ontario to 
meet up with their North American counter¬ 
parts for another close encounter with all 
things XTC. 



On the way to the convention . follow 

that car! Steve Levenstein. 


We must say that the main ingredients were 
there in abundance - that being all the love 
and enthusiasm for Andy, Dave and Colin 
that was brought along on the day, and once 
again, we thank all of you! 

For those of you who were unable to 
attend, here's a run-down of the day's events 
The doors opened at 12 noon, and like a 
department store sale, it seemed as though 
everyone made their way straight to the 
record and merchandise tables! One corner 
of the room was set up to display the 



Browsing through the merchandise. 


celebrated pieces of XTC memorabilia; 
Andy's Jazzy hand-painted guitar that 
adorns the back of the Oranges & Lemons 
record sleeve, two of his game-boards, and 
also a couple of note books that contain 
some great "doodling" by Andy as well as 
some very impressive illustrations of 
imaginary flags, military costumes, and 
even detailed maps of fictitious countries. 
But it was perhaps the original workings of 
lyrics (Big Express, Skylarking period) that 
had most people disbelieving that they were 
actually holding such a precious object in 
their hands. Displayed around the room 
were a collection of XTC photographs from 
various time periods - in the studio, at 
home, playing live - as well as 
magazine/newspaper articles etc. In 
particular, a series of photos taken on 
location at the Dear God video shoot drew 
a lot of attention and interest. 

Having arrived and had their tickets 
stamped, everyone was able to collect their 
copy of "Window Box" the 4 song tape 
made exclusively for the day. The songs 
included were "Always Winter But Never 
Christmas", "Rip Van Ruben", "Bungalow" 
and "It's Snowing Angels". Colin's wistful 
ballad "Bungalow"(with a Welsh choir and 
saxophone added to the mix) will be the 
only one of the four to appear on the 
upcoming new album, leaving Andy's thiee 
songs to possibly show up at a future date. 

The call to be seated for the video show 
brought everyone to the section of the room 
set up with a large screen - this was 
possibly the closest we'll get to seeing XTC 
at the movies. The quality of the videos 
varied (some were obviously generations 
away from the original) but the content was 
the most important feature! First up was 
Look Look, a video that most fans have 
probably seen, but a fantastic collection of 
the early material, and one that confirms the 
fact that another updated compilation is 
long overdue! We went on to show an 
assortment of various XTC clips ranging 
from Andy and Colin backstage at a 1980 
Canadian gig answering the perennial 
questions about Nigel, through to their 
appearance on The David Letterman show. 




Posing with that now famous guitar; from top to bottom: Ian C. Stewart, Sanford Santacroce, and Steve Levenstein. 
























"Should auld acquaintance ." Tom Fischer, Pete 

Kitchen, Gerhard Zimmermann, Pete and June, Laurie 
Schappart, and a VIP whose name unfortunately 
escapes our memory. 
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■Colin Moulding) was perfect on bass, as 
well as taking lead vocal on ”No 
Language”, and when it comes to Andy 
Partridge's unique style, we doubt that 
anyone could have topped Paul Myer's 
performance. The whole set had an 
energetic freshness that was akin to seeing 
XTC in their early club days. Once again 
guys, a fabulous show, we can't thank you 
enough! 

SING ALONG WITH STEVE & KRISll 
Even though The Simpletones gave us 
their full set plus encore, us greedy XTC 
conventioneers wanted more; and to our 
rescue came Steve Schermerhom Kiisti 
Sundberg, two musically inclined XTC 
fans. Steve strapped on his guitar for a great 
sing-along to "Grass". We were all waiined 
up when Kiisti sti'uck the opening chords to 
"Desert Island", and away we went again, 
enthusiastically Q-ading close harmonies on 
this "perfect sing-along" tune, as well as 
having fun with "Love on a Farmboy's 
Wages". I'm sure we could have sung along 
to our favourites all night long, but time 
was running short and we still had a very 
special video in store. 


XTC AT CHIPPING NORTON STUDIO 

Filmed over a six-day period with 
producer Gus Dudgeon behind the camera, 
we felt very priviledged to have a sneak 
peek "and listen" during the recording of 
NONSUCH. 

Anyone who has listened to the latest 
batch of Andy and Colin demos 
(particularly Andy's, now that he has an 
eight track studio shed, and the word is that 
Colin is also expanding his facilities) will 
be aware of just how "finished" their songs 
sound. So studio work appears to be a sort 
of refining (albeit of a very masterful 
nature) where the songs are carefully 
worked up to their final glory! Gus took the 
camera through the studio showing us 
rooms filled with guitars and drums, Dave 
Mattacks working out one or two intros to 
"Then She Appeared", Andy at the 
computor working on drum sequences, 
Colin playing some beautiful acoustic guitar 
to his song "Didn't Hurt a Bit", and Dave G. 
and Barry Hammond talking shop! 

We were also shown a completed run- 
through of the song "Disappointed", a 
catchy number, with all four musicians 
playing live in the studio; Gus manoeuvred 


"The Simpletones" blow us away. 
Convention '91. 


Later in the day the sound of guitars, 
drums and microphones being tuned and 
"sound-checked" could be heard - everyone 
was ready for some great live music and we 
were not disappointed. Our favourite XTC 
cover band "The Simpletones" took their 
places on stage and proceeded to royally 
entertain us, kicking off with a fantastic 
rendition of "Statue of Liberty". We were 
treated to nine songs in all - Outside World, 
Funk Pop a Roll, Mayor of Simpleton, 
Battery Brides, Respectable Street, 
Meccanic Dancing, No Language in our 
Lungs, Earn Enough For Us, - all covered 
superbly, and had us foot stomping in our 
seats and later up on our feet clapping and 
shouting for more - skeletons stepping out! 
The musicians who came together to form 
The Simpletones are all members from 
three popular Toronto bands - Peter Murray 
(Surrender Dorothy), Paul Myers (The 
Gravelberrys), Martin Tielli and Dave Clark 
(The Rheostatics). The songs were 
rehearsed very close to the originals but 
with the guys being very talented musicians 
in their own right, the actual live 
performance took on an extra sparkle. Dave 
held down a great Chambers-like back beat, 
Martin added some excellent guitar 
flourishes (particularly "No Language in 
our Lungs"), Peter, (a long-time admirer of 


As is the case with most music conventions, 
video viewing makes up a good deal of the 
day's activities but we made sure to 
schedule several "musical interludes" to 
give us all an opportunity to meet and greet 
friends, old and new. Now that the band no 
longer tour, a convention is really the only 
occasion when XTC buffs can get together, 
and that generates an atmosphere all it's 
own! 


Video watching, just before balloon lift-off! 

LIGHTS! CAMERA! ACTION! 

Another interesting diversion was a 
"Speakers Corner", an opportunity to send a 
video message to Andy, Dave and Colin. 
Everyone who participated seemed to have 
a lot of fun and this was all made possible 
by Gerry Eng who kindly brought along and 
set up his camera - a million thanks Gerry! 
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the camera into the drum room where 
Mattack's solid drumming was heard full 
force. All in all, a real exclusive treat, and 
along with "Window Box"a very nice 
gesture from the guys to all the XTC 
supporters who could be present on the day. 

WORLD WILDLIFE FUND 

At the 1990 Manchester convention an 
auction of XTC items took place, and we 
decided to repeat this idea at our get- 
together, with the proceeds going to one of 
the most worthy of causes - The World 
Wildlife Fund. The bidding was very 
enthusiastic and we are happy to announce 
that $364.00 was raised! 


As usual, time flies when you're having 
fun; our last video showing was of a very 
rare early concert performance in 
Washington, D.C. (1979, we believe). 
Opening with Andy shouting "What do you 

do, Washington?.This is Beatown!" 

And then straight into that unmistakably 
exciting and unique intio that opened most 
of the early shows, followed by an intensely 
fast paced set! Pure heaven! Unfortunately, 
we ran out of time, so we were forced to 
finish about half-way through the tape; but 
perhaps there will be another time! 

XTCXTCXTCXTCXTCXTCXTCXTCXTC 



Canada 


WWF World Wildlife Fund 

Fonds Mondial pour la Nature 


90 Eglinton Avenue E.. Suite 504 
Toronto. Ontario M4P 2Z7 
Telephone: (416) 489-8800 
Facsimile: (416) 489-3611 


November 4, 1991 

Peter & June Dix 
c/o The Little Express 
Box 1072 
Barrie, Ontario 
L4M 5E1 


Dear Peter & June, 

Thank you for your generous donation to assist funding of various conservation 
projects across Canada and around the world. The auction proceeds from the recent XTC 
convention in Barrie will help make a difference in our efforts to complete these projects. 

With your help, we are succeeding in such diverse programs as the establishment of 
a Bowhead Whale sanctuary and marine biosphere in Isabella Bay, NWT, to the protection 
of acres of tropical forest habitat for the millions of species that call that area home. 

We will keep you informed, through our newsletter and other mail, of the urgent 
conservation projects we are taclding with your help. If you have any suggestions or 
questions for us, please don’t hesital; to contact me or any one of our staff. 


Sincerely, 



David Love 

Executive Vice President 


WONDERLAND 

Japan's number one fan Shigemasa 
Fujimoto made the big (really big!) journey 
to Ontario to attend this year's convention 
and it was a pleasuie to meet up with him 
again. He brought with him copies of his 
brilliant XTC discography "Wonderland". 



WONDERLAND-XTC DISCOGRAPHY 



Many, many hours in the making, it is 
extremely detailed; a "Bible" of it's kind. 
Shigema is continuing to update and 
requests any assistance from anyone with 
additional information to share. Shigema 
also recently informed us of a change of 
address from the one printed in the 
discography. Please note the new address: 
Shigemasa Fujimoto, 1-B Heim Shimouma, 
2-1-7 Shimouma, Setagaya-ku, Tokyo 154, 
Japan. Should you wish to order a copy of 
the discography we have a few copies here 
that Shigemasa kindly left with us. The 
price is $8.00 U.S., $9.00 Canadian, and 
$10.00 for Overseas orders (includes 
postage). Please make cheques, postal or 
money orders payable to The Little Express. 
Those who also wish to receive updated 
information (addenda & errata) from 
Shigemasa, please send $2.00 U.S. to cover 
postage from Japan. 


We could also take this time to mention that 
we have a few items available from our 
September '91 get-together. A limited 
number of Convention t-shirts (white 
lettering on black or green lettering on 
white) are available for $15.00 each, as well 
as badges (white convention logo on green) 
for $2.00 each. We also have some "goodie 
bags" consisting of pen, pencil, badges, and 
postcard from the first XTC fan convention 
which took place in Manchester in *89. Paul 
Wilde has asked us to offer these for $10. 
each, and these can also be ordered through 
the L.E. 


MANCHESTER MINI-FEST 

Manchester, England was once again the 
"meeting place" for those die-hard British 
X PC fans who were unable to make it over 
to Canada last Fall. 

Paul Wilde organized the mini¬ 
convention last October, and is currently 
planning for another full scale celebration 
later this year. 



A good time was had by all! Manchester, Oct.191. 
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Instant Record Collection: 

New Rarities Album a ^^Musf^ for Serious Fans 


It is no secrect that XTC doesn’t leave 
much “in the can.” 

The band has long taken the approach that 
if a song is completed in the studio, it should see 
the light of day. This is smart for, as many fans 
know, some of the stuff relegated to flipsides is 
as good as the stuff that makes the albums. 

You see, one doesn’t just collect picture 
sleeves when one collects XTC singles, but sounds 
as well. There are quite a number of songs that 
haven't been available in any other way. Unfor¬ 
tunately, this situation has left tlie collections of 
many fans, particularly those without the money 



or the fanatical dilligence necessary to obtain the 
band’s rarest singles, incomplete. Simply too 
many rarities exist for the collections of more 
than a few people to be exhaustive. 

Rag and Bone Buffet represents a serious 
effort by the band and its British record company 
to gather the best of these rare tracks, to integrate 
them into a single package with an aurally ap¬ 
pealing running order, and to make the lot avail¬ 
able at any record store to anybody with fifteen 
bucks. It’s a noble project that has resulted in an 
outstanding album. 

It should be made clear from the outset that 
Rag and Bone Buffet is most assuredly NOT a 
reprise of Beeswax, Virgin Records’ 1982 col¬ 
lection of XTC B-sides—only five of the 24 
tracks here appeared on that earlier compilation. 
Title notwithstanding, this new album represents 
a veritable banquet for the band’s fans, featuring 


a well-prepared main course of extreme rarities 
with a little good noise on the side. The starchy 
filler is kept to a minimum here, while the dis¬ 
gusting vegetables that no one could possibly 
stomach are few and far between. Only Colin 
Moulding’s toothless and tuneless “The World 
is Full of Angry Young Men’’ sent this reviewer 
racing for the bathroom to retch. 

Indeed, fans will find ample excuse for 
gluttony at this meal. The album kicks off with 
“Extrovert,’’ one of the band’s best rock and roll 
songs of the Post-Breakdown period (inexplica¬ 
bly ditched from Skylarking) and rarely disap¬ 
points during the 75 minutes which follow. 

Interspersed with such pseudonymous es¬ 
sentials as the singles by “The Three Wise Men’’ 
and “The Colonel’’ are a number of toughies, like 
“Looking for Footprints,’’ previously available 
only as a Flexi-disc or ultra-rare piece of promo- 
only vinyl and “Take This Town,’’ a quite scarce 
Pic Sleeve single put out by RSO as part of the 
soundtrack for the film Times Square. Even the 
“Cockpit Dance Mixture,’’ a dub remix of “Down 
in the Cockpit’’ from the flip of the 12" “Ball and 
Chain’’ single is here. What luxury. 

In addition to non-album B-sides and rari¬ 
ties are a couple of alternate versions of singles— 
including the bowdlerized version of “Respect¬ 
able Street’’ that was foisted on British radio and 
record buyers and the alternate take of “Ten Feet 
Tair’put to seven-inch vinyl in the United States. 
No XTC collection is complete without these 
two singles; now they're available on CD. 

The album is not flawless. There are no 
lyrics provided in th’ little booklet, for example, 
unlike the quality booklets in the other XTC CD 
reissues cranked out in Los Angeles by the Gef- 
fen boys. Nor does the album exhaust the world 
of non-album XTC B-sides—“Traffic Light 
Rock,’’the“Homo Safari’’ series, and half a jillion 
live tracks come to mind... Nevertheless, we can 
only hope that this album will be followed More 
Rags and More Bones and tlie one that we really 
need—a live album from the Black Sea or En¬ 
glish Settlement tours. 

For now, buy tliis one. It's good value. 

—Tim Davenport 
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The Little Express 
P.O. Box 1072 
Barrie, Ontario 
L4M 5E1 Canada 



Put it in a letter, what could be \ better? 
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Hello friends! 

Here's my report on the 1991 
North American XTC Music and Friends 
Convention, held in Barrie, Ontario, Canada 
on 8 September 1991. 

I arrived in Toronto on Saturday afternoon 
and met with Mark La Forge, a fellow 
Chalkhills subscriber (Chalkhills is the 
electronic XTC mailing list), and he showed 
me part of Toronto. Warm and muggy. We 
walked around one of the trendier 
neighbourhoods, checked out the record 
shops, and later went and had dinner. After 
dinner I took the subway out to where John 
Pinto, another Chalkhills subscriber, picked 
me up and took me to his parents' house in 
the suburbs. 



The meeting of two super-fans, Peter Kitchen and 
Scott Nuckles, Sept.191. 


Sunday morning after breakfast John 
drove us out to Barrie, after picking up 
Cindy, another XTC fan and longtime 
friend of John. During the 80 km drive we 
decided it was to be Ethiopian food for 
dinner. When we arrived in Barrie, we 
found that the hand-drawn map that was 
provided to Conventioneers was amazingly 
accurate, and we had no problems finding 
the hotel. We have arrived! 

XTC. Yes. 


My impressions upon entering Churchill 
Room South (we joked it was the Chalkhill 
Room): all the fellow fans, loads of pictures 
and posters on the walls, merchandise. That 
Guitar (from the reverse of the "Oranges 
and Lemons" cover), two each of Andy's 
lyric books and games, and more. 

We watched videos, including the entire 
"Mole from the Ministry" and "Albert 
Brown" videos, shot by the band 
themselves. We watched a video of XTC 
performing acoustic versions of three songs 
written for the new album. That video was 
followed by an interview filmed in Andy's 
kitchen. Paul Wilde interviewed Andy, 
Colin and Dave as Andy's children and dog 
ran around them, and the rain fell down 
onto the roof over their heads. The 
discussion came 'round to the subject of 
"Oranges and Lemons", and Andy said 
someone had given him printouts of issues 
of Chalkhills! He went on to attempt to 
describe what Chalkhills is, and then talked 
about how some of the longtime fans on 
Chalkhills didn't like "Oranges and 
Lemons" because it was over-produced and 
tended to be a bit cluttered and noisy, 
whereas many of these same fans found 
themselves returning more and more to 
"The Big Express", even though that album 
was also very "produced". Then Dave and 
Andy started debating production values, 
and talked about how difficult it is to leave 
things out of recordings, especially when 
one has 48 tracks to work with, as they did 
with "Oranges and Lemons". Andy also 
said he felt like he was eavesdropping 
(Adam and eavesdropping. Adam and Eve's 
droppings!) on a conversation when he read 
the Chalkhills discussions. But I'll say it's 
great to know that Andy, Colin and Dave 
know that Chalkhills is out here! 


Shigemasa Fujimoto has put together a 
whopper of an XTC discography, called 
"Wonderland". (And you thought the 
Chalkhills discography was detailed!) 

I met many nice fellow XTC fans: Heidi, 
Scott, Steve, Tom, Shigemasa from Tokyo, 
Mike and Steve, and many more whose 
names went by in a haze. Hello everybody! 

People made trades and tried to find those 
things they wanted and didn't have. Offers 
were made, merchandise changed hands. 
The Chalkhills "Rag and Bone Buffet" CD 
booklet inserts were a big hit. 

Later, the band warmed up so they could 
play their versions of some XTC songs. 
Their lead singer decided to call themselves 
The Simpletones. They ended up doing 
great versions of "Statue of Liberty", "Funk 
Pop a Roll", "No Language In Our Lungs", 
"Outside World", "Mayor Of Simpleton", 
"Respectable Street", "Earn Enough For 
Us", and "Meccanik Dancing" (if my 
memory serves me). We cheered and 
danced as they came back to play a hastily 
thrown together yet still wonderful version 
of "Battery Brides", and finished with 
"Statue Of Liberty" again. The crowd goes 
wild! It was during their set when I 
remembered why we were all gathered 
together that day: The Music Of XTC! We 
can talk and analyse and trade and touch the 
"product", but when all is said and done, the 
magic and the power is in the music. Even 
with the mistakes and the inherent problems 
of live performances, the music had the 
magic that day. 

Two more fans got up after the band left 
the stage and led us in a singalong. We sang 
along with "Desert Island" and "Love on a 
Farmboy's Wages", among others, and I 
played That Guitar during the latter song. 

'Then we watched part of a videotape shot 
by Gus Dudgeon in the studio as XTC with 
Dave Mattacks recorded a drum track and 
started work on building up the recording. 
I lard work! 

It was starting to get late, so John, Cindy 
and I made our rounds, said our goodbyes, 
and made our way back to Toronto. What a 
day! 


Many thanks to Peter and June (and all 
those mentioned in the Official Program) 
for making possible such a wonderful 
experience! 

John Relph, Los Altos, CA. 

To the Little Express, 

Wow, 10th anniversai-y issue, pretty 
amazing landmark worthy of celebration! 
Congratulations! The issue makes blunt the 
difficulties XTC has had searching for a 
producer and working for (against) the 
record companies. I can only sympathize 
with the band. It is ludicrous at this point in 
XTC's career that they should have to put 
up with such crap. 

One thing that has kept my spirits 
up lately is discovering bands with 
producers I recognize through XTC such as 
Steve Lillywhite, John Leckie, Steve Nye, 
etc. Lillywhite is producer on some of my 
favourite records from U2, the Pogues and 
recently a band called The La's, whose 
cassette I purchased only after seeing 
Lillywhite's name. The same is true for 
John Leckie whose name seems to pop up 
on half my record collection. Some of my 
favourites in the last year or two include 
The Stone Roses, The Lilac Time (also 
purchased with recommendation from the 
L.E.), The Posies, whose album is very 
X'PC/Dukes influenced, and now I read he's 
working with the Grapes Of Wrath (last 
year's release, "Now and Again" I think was 
and is very good). I also just bought David 
Sylvian's "Gone To Earth" and "Secrets of 
the Beehive", produced with Steve Nye 
("Mummer") both of which are excellent. 
So that is fun - you see a record by a band 
you've yet to hear, and by recognizing these 
names, you're most likely to enjoy it. (I find 
it works about 80% of the tiine). 

Also recently, a used record store had 
two things in theh bins I thought I'd never 
see - the "Guillotine" 10 inch with "Traffic 
Light Rock" ($10), and the Skylarking 
interview record ($15). Although I'm a 
collector, funds arc scarce these days, and 
because "T.L.R." is on "White Music" CD 
and I've heard the other, I didn't buy. 
Needless to say it was exciting to still see 
these things circulating. 


J8 
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I'm also impressed that Geffen Ajnerica 
has finally released XTC's catalog on CD 
including "Rag and Bone". Hopefully, 
everyone can get the up-till-now elusive 
"Mummer" and "Big Express" with B-sides 
intact. 

David J. Browne, 
Los Angeles, CA. 

Dear Little Express, 

What the hell is going on! Years 
have passed and still no NEW music. But 
wait. My mail order CDs have arrived and 
here is "Rag & Bone Buffet". A musical 
feast. But I'm still not full. I want more, 
more, more!!! What's the hold up? It's time 
to get energy... to take up arms and legs and 
brains against the heinous record company 
lackies and their incredibly narrow view of 
what the music buying public will accept. 
(If I hear "Silent Lucidity" one more time, I 
will vomit blood), (eww! - Ed.) No radio 
play, "Senses Working Overtime" on 
MTV's "120 minutes" as a "CULT 
CLASSIC"!!! What the hell is going on! 

And to make matters worse we 
discover (thru your fine publication) that a 
"Balloon" may be floating this way, but 
through further bureaucratic bumbling and 
brainlessness, it goes unproduced, 
unreleased and unheard. Ah, but enough of 
my railing. It's time for a pathetic plea. 
Please Andy please. If you read this note, 
won't you consider just a tiny bit, a little 
tour. Just New York, on a tiny stage, maybe 
in my livingroom. I guarantee a receptive, 
enthusiastic sell-out crowd. You can even 
stand off-stage if you want. Please do a 
tour. Then the record company will promote 
the album and life will be good again. 

Listen to EMF "Shubert Dip", Jesus 
Jones "Doubt", and Elvis "Mighty Like A 
Rose", who by the by put on a fabulous 
show at the sometimes inhospitable 
Madison Square Garden. (Elvis looks like 
he and Andy are on the same diet.) 

So anyway, I look forward to future 
issues and would very much enjoy hearing 
from other XTC fans in the New York 
metropolitan area. 

Rob Kulick 

41 Wyckoff St. 

Brooklyn, NY 11201 


Dear L.E., 

I recently returned from a couple 
weeks travelling around the western U.S., 
where amongst other things, I indulged in 
the rather subtle activity of "fishing" for 
XTC awareness. The "bait" took the form 
of various XTC t-shirts I'd wear, hoping to 
elicit comment (I know I wouldn't keep my 
yap shut if I spied another member of the 
boldest secret society around!) Given that I 
wasn't visiting places that were necessarily 
magnets for the musically aware (national 
parks and such), I was pleased with the two 
somewhat bent responses I received.. The 
first was the "nudge, nudge/wink, wink" 
given me by an ambiently hip couple for 
advertising a drug on my shirt (Oranges & 
Lemons cover). "We know what that's all 
about," they said knowingly. "Shame on 
you" they laughed as they melted away. I 
was welmed. The plod thickens with bite 
#2. This was from a gentleman from 
London who was visiting the Grand 
Canyon. He recognized the Drums & Wires 
cover but evidently couldn't place who XTC 
were songwise. He had a puzzled look 
while I spoke of the fan convention in 
Bai'rie, when he blurted "They did 'Making 
Plans For Brian'! Are they still around?!". 
Wanting to avoid creating an international 
incident, I gave him some band details and 
we parted ways, both Richard for having 
this encounter. All in all, a good 2 weeks 
catch! Anyway, I urge other L.E. readers to 
send in accounts of their brushes with the 
aware, be they semi- or fully. Perhaps we 
might generate a new L.E. feature with 
pictures of YOU sporting your XTC finery 
in famous locals! Travelogjam! Enclosed 
for consideration is my entry from the 
Grand Canyon, (see inside back cover) 

I'd like to thank Peter & June of the Little 
Express for the bash in Barrie on Sept. 8th. 
It was great meeting you both in addition to 
the gracious Peter Kitchen, John Pinto, 
Shigemasa Fujimoto, Danny (Docula) from 
L.A. (I'd love to see the video you shot), the 
talented lady that played guitar on "Desert 
Island" during the sing-along, and all the 
other great folks who made the trip. Any 
comment from the readership/potential 
organizers on the possibility of a U.S. XTC 


convention so that more people might have 
a taste of what was served in Barrie? 
I Immm... 


constantly, 

Scott Nuckles, Dayton, 
Ohio. 



Pete Dix and Pete Kitchen check out 
Scarecrow's I.D. 


Dear Little Express'ers, 

Thank you so much, Peter and 
June, for putting together such a fine 
convention! A splendid time was had by all 
in attendance. I'm sure. The video clips put 
together were great fun to watch, especially 
the hilarious "Road to Oranges and 
l.emons". If all those interviews taken over 
the years prove anything, it's the duality of 
man: Andy claims to be shy and reclusive, 
hut it seems all you have to do is put a 
camera in front of him and he turns into a 
improv comedian! Also, please pass my 
thanks to "The Simpletones" and all the 
other musicians who did such a great job 
with their XTC covers. Finally, it was great 
to visit Bairie. It was cool to sec where my 
magazines have been coming from. 



I'm sending along some pictures that 
might be of interest. A few are from Andy's 
workbooks. They certainly show what a 


fine artist he is. The rather unflattering 
Todd Rundgren likeness had us quite 
hysterical laughing, after listening to 
interview after interview of Andy talking 
about how he and Todd didn't get on - or 
the infamous "Todzilla" of their little 
puppet show. 

It was also a good idea to have that 
message board available so that we could 
have a chance to personally thank the band 
for their great music. One thing I noticed 
there, however, was that quite a lot of 
people asked the band to start touring again. 
It seems to be fairly common. Well, of 
course we would all like to see them live, 
but enough is enough already. Andy doesn't 
like it. Why should we, as fans, want him to 
go through something he doesn't enjoy? 
That's selfish. We should stop asking him to 
tour whenever he turns up. If he really 
wanted to, then the band would have been 
on the road by now. Most of XTC's best and 



Andy Partridge's notebook, lyrics and 
cartoon for The Mole. 


most original work has come from "the 
studio years". Haven't they given us more 
than any other musicians already? Could 
"Mummer", "The Big Express", or the 
Dukes' music be reproduced on stage? Not 
very well, I imagine. I'm sure that if Andy 
ever changes his mind, then the band will 
tour again, but it would be wrong for us to 
pressuie him. 

SoiTy if that seems like a tirade, but I only 
think it's fair. Thanks once again for the 
great convention; I hope there'll be another 
one next year. And to XTC fans all over the 
world - all the best! 

Sanford Santacroce, 
Chappaqua,Ncw York. 
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Dear Little Express, 

For awhile I held off writing to 
you for no other reason than (I guess) I had 
relatively nothing to say. But I hope you 
print what I'm about to write in this letter 
(not much). I read XTC's snazzy fan 
magazine with much awe. Partially I'm 
alienated, oftentimes bewildered. Mainly 
this is because it is so very interesting and 
entertaining. I may never ever know who 
.Tules Verne or Homo Safari are. Also, Andy 
Partridge's singing style betrays his true 
character, which is to say, quite honestly, 
the epitome of humility. I must say, in every 
picture I've ever seen printed of him there 
doesn't seem to be a bone or muscle of 
ajTOgance in him. 

Tom Ricks, Mansfield, OIL 

Dear Little Express... 

I am in the process of compiling 
a cassette of XTC fans doing their musical 
tributes to the Wisemen. (please see ad 
section) I would greatly appreciate any help 
you could give in the area of promotion of 
the tape. Thanks, and you will be amused 
by the end product. I'm sure... 

Secondly: In April 1991, my friend 
Michael and I had the opportunity to go to 
Swindon and spend three lovely, fun-filled 
days there. The enclosed photos docujnent 
our visit to the GWR Museum. It was great 
fun to learn all the facts about Swindon and 
it's a very nice town. Nice people too. No 
XTC sightings to report, but we had fun and 
it was extiemely informative. 

Thanks and peace, y'all, 

Ian C. Stewai t, 
Westerville, Ohio. 

Dear Little Express, 

I would like to respond to Dennis R. King's 
letter in which he expressed concern over 
XTC fans making profit from the resale of 
XTC items. Take heart, Dennis, there are a 
few pure souls out there who want nothing 
more than to share their good fortune with 
other appreciators. One person who I 
contacted through our ads section sent me a 
90 minute XTC video compilation, even 
though I had nothing to trade that he didn't 


Chris Neufeld of Brandon, Manitoba does his best Andy 
impersonation. 


Cne of .Jason Singh's (Coquitlam, B.C.) pieces of XTC 
art 22" x 3". (lie also did an excellent Drums <& Wires 
\xister.) 


already have. Another contact made eight 
90 minute tapes worth of XTC interviews, 
demos and out takes for nothing more than 
the cost of the blank tapes. I don't want to 
name names, lest they be inundated with so 
many requests that duplicating becomes a 
full time occupation for these outstanding 
individuals, but I did want to let you know 
that not everybody who advertises in this 
magazine is out to rip you off. 

For those who want more critical analysis 
of the band, I wish to point out that Colin 
Moulding is truly a great bass player; not 
just technically, but especially in the area of 
composition. The bass parts on Oranges & 
Lemons are part of the reason why that 
album stands out as my favourite. Listen to 
"The Loving" for how he slightly alters his 
part after each phrase in the verses. Also, 
notice on "Mayor Of Simpleton", on the 
phrase, "...And that's I love you", that, while 
the guitar goes back to playing the C to D 
progression, Colin drops down to E, giving 
the illusion of having changed to an E 
minor tonality for a moment. I could go on, 
but for all you bass players out there, if you 
haven't already, simply go through Oranges 
and Lemons song by song and work out the 
bass parts. It's a far better education you'll 
receive than learning the exercises in a bass 
guitar instructional book. 

Before I go, I want to mention that Six 
Flags Over Texas now sells a frozen treat 
named after an XTC song. It's called the 
Pink Thing! 

J.D. Mack, Arlington,TX. 


Dear L.E., 

I am glad all viewpoints are expressed in 
the L.E., but as John McGann did in the 
Spring/Summer '91 issue, I would like to 
rebut some of the things Tim Davenport 
said in "More Bitching and Moaning". One 
part that particularly bothers me is "while 
platinum records, big paychecks, and the 
uncritical adulation of 15 year-olds lie 

ahead." Aren't we exaggerating just a bit? 

The band is still not THAT well-known, 
and certainly hasn't THAT much money. 
Yes, "Oranges and Lemons" did well for 
THEM. As for the bit about 15 year-olds, I 
really can't believe that. I am 14 years old. 


Michael and Ian at the G. W.R. Museum. 
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and from hearing what a large percentage of 
teenagers listen to today ("I Wanna Sex U 
Up", and "Rush Rush"? Please!), XTC has a 
snowball's chance in Hell of becoming 
popular among 15 year-olds. Not to 
mention, it's VERY rare that I find a fellow 
XTC fan under college age, or someone 
who has even heard of the band. And as for 
comparing Andy Partridge to Sting, even 
before The Police got big he was a jackass 
who never really gave a damn about the 

fans.this is from people who knew him. 

(I'm not knocking The Police, I happen to 
think they were great.) 

You complained about the lack of as 
much political imagery. First, at least six of 
the fifteen songs on O&L were political, 
and second, it's very important to take 
several different views in songwriting. 
Personal viewpoints are very important in 
themselves. Look at the environmental 
slogan "Think globally, act locally". If you 
are still stuck on political lyrics, I must 
agree with John. Go check out Midnight 
Oil. 

Finally, you spoke of MIW playing the 
videos. I have seen ONE XTC video in the 
past year. They DID play theii' videos when 
"Oranges & Lemons" came out, but mainly 
on their alternative shows. Well, that's my 
piece. I hope we will continue to see 
separate views in the L.E. 

Megan Heller, Dcnver,CO. 

Dear L.E. Readers, 

As you can see by the address at 
the end of this letter, I come from Swindon, 
maybe a good thing or maybe not; but I 
wouldn't like to live anywhere else. 

You may think Swindon lives and 
breathes XTC, but that is not the case. I 
have seen local bands given more coverage 
in the local paper than XTC, and as for the 
record shops, forget it. Looking back at old 
issues of Limelight, Little Express, I notice 
some people have made a pilgrimage to 
Swindon. Well, if anyone else out there 
decides they want to come to Swindon and 
would like to know where certain places 
are, please don't be afraid to write me at the 
address below. Look what they have done 
to the Mural, what a sad ending. With the 


photos in the last issue of L.E. of inside 
First Play records, I thought you might like 
to see what it looks like from the outside. 

Gai y Bairett 
17 Newcastle St. 
Swindon, Wiltshire 
SN1 2L0 England 



The Swindon Mural, nearly all scrubbed 
off July 1991. 



First Play Records, Swindon, Wilts. 


HELP: I just heard a song of Colin's called 
"Find the Fox". It's definitely my new 
favourite song of his. Ya know, even if 
Colin doesn't write tons of songs, the ones 
he does create are great! I need to get a 
recording of it. I couldn't find it anywhere 
here in Chicago. Help me please. Also just 


IkMid a song "The Troubles" which sounded 
very uplifting. Those two songs have 
inspired me to seriously stai t playing music 
(>l my own. 

Cary Schoeppach, Chicago, IL. 

Deal* L.E., 

I have enclosed some photographs 
of some XTC-related CDs. The Alice album 
is actually quite good. Excellent sound, 
.somewhat reminicent of David Sylvian, and 
I )ave Gregory's guitars are nice. 

"L'era del Mito" has a great E-bow guitar 
solo; it reminds me of some of Bill Nelson's 
work. "Hiere are also some excellent ti*acks 
on both of the Peter Blegvad albums. 

I re-read Jemiah Jefferson's letter in the 
latest Little Express, and decided I'd 
prograjn my CD player with her ten great 
moments in XTC music. I am listening as I 
write. Good stuff! 

Yours in X'FC, 

John Relph, 

Los Altos, CA. 



<'/// hiend from Germany, llarald Sobezyk, showing 
hi\ latest XTC find. 


Dear L.E. 21-6-91 

Greetings to one and all on this. The 
Longest Day! Hell's Teeth; Midsummer's 
Day is almost upon us and still no sign of 
either Summer or the annual Crop Circles - 
though I see that a man named Arthur 
Pendragon (honest), claiming to be 
possessed by the spirit of The Once & 
Future King, was arrested at Stonehenge 
today for being in possession of an 
offensive weapon (to whit: his sword, 
Excalibur) - but that's another story. 

First of all. I'd like to take this opportunity 
to express my heart-felt thanks to the 24 
carat Prince Among Men (He knows who 
he is) who sent in a gift sub (subscription, 
that is - not one o' they big metal things like 
wot you see in "The Hunt for Red October") 
for me and intioduced me to the delights of 
"L.E.". To him I say: "You're a gentleman, 
a scholar, and a thoroughly good egg; may 
there be many blessings & much sunshine 
on your head, and may your shadow never 
grow less!" Many thanks my friend and all 
the best for the futuie. 

Secondly - James Mack was pondering on 
"What is 'Nihilon', anyway?" Well, I think I 
can help. Whilst merrily sorting and pricing 
books during a stint at our local Oxfam 
shop recently, I discovered that "Travels in 
Nihilon" is not only the title of an XTC 
song, but also that of a novel by Alan 
Sillitoe (an English author who wrote two 
classic tales of English North Counti*y life - 
"The Loneliness of the Long Distance 
Runner" & "Saturday Night and Sunday 
Morning"). The cover of this particular 
copy shows (from right to left) a bearded 
man (locking not unlike Dennis Hopper) in 
shades, riot heknet with the legend "SELF- 
EXPRESSION" pasted on it, leather jacket 
&. gloves, and bearing some kind of 
machine gun; a little old lady with a pretty 
brooch, in battle-dress and First World War 
Hying goggles; a long-haiied man with his 
ai*m around the old lady, and who has a blue 
painted face, coloured badges on his cap 
spelling out "N.I.L.", wears a jacket, blue 
rugby (?) shirt and a bolstered gun, and who 
carries a gold beer bottle complete with 
straws: all have slips of paper with a blue 
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ink splodge on their persons. What's the 
book about? Damn -1 thought you’d ask me 
that. Well, stop me if you've already heard 
this, but the back-cover blurb reads as 
follows: 

"The aim of our Government is absolute 
chaos, meticulously regulated. " Nihilon: a 
state where it is against the law to drive 
unless drunk, where the army is made up of 
geriatrics, where self-indulgence is the 
highest virtue and honesty the lowest vice - 
and whose greatest political aim is to effect 

a sexual link-up in space.Into this 

riotously chaotic realm of fantasy come 5 
writers, whose purpose is to write a guide 
book....What they actually do there is 
hilariously different." Satire and humour 
seem to be the order of the day - the English 
'Daily Mail' describes it as "Very funny". 
Hope someone finds this useful! 

Thirdly - re the next XTC album - sorry 
kids, but I hope that it WON'T be a CD 
only thing: not all of us HAVE CD players, 
y' know. 

Reading about how Robert Backus got into 
X'rC after "Black Sea" struck a few chords 
with me. I LOATHED "Nigel", and was 
determined to avoid the band after a girl in 
our sixth form year bought "Drums & 
Wires" for her not-exactly-loveable 
boyfriend; but in later years I loved 
"Generals Majors" and "Sgt. Rock", and 
was quite disappointed when the band 
promptly disappeared for 18 months or so 
until "English Settlement". "Senses 
Working Overtime" was the single that 
finally did it for me, and both it and it's 
spawning album still bring back memories 
of a wonderful year. I can't deny that -as a 
closet folkie - it’s the later XTC albums 
which I enjoy most, but then it wouldn’t do 
if we were all the same, would it...?! 

I think .lemiah Jefferson's right to list "over¬ 
tones of paganism" as a Colin exclusive, but 
"Senses" always evokes thoughts of 
standing stones, mummers, and the Cerne 
Abbas Giant in me; I dunno why, but 
somehow I always equate it with images of 
corn-dollies, flowers, may-poles, 'Obby 
'Osses & other such May-Day/Midsurmner 
paraphernalia (Okay, Andy, you can stop 
guffawing now...) And Andy has his 
moments on "Skylarking", you know. 26 


Loved Jemiah's "10 Brilliant Moments in 
XTC Music" too, which was a great idea. I 
wanted to add a few of my own, but my 
aged stereo gave up the ghost ages ago, so I 
haven't been able to check back over all 
those "Magic Moments", as 'twere. But, un¬ 
daunted, here's a few more suggestions: 

1. 'Fhe dreamy "pa pa pa pa bits at the very 
end of "Pale & Precious" which make ME 
go quite unnecessary. 

2.11ie "Up she rises" bit from the same song 
which always make me grin whenever I 
hear it - infectiously happy stuff! 

3. The "doo doo doo doo" middle bit from 
"Senses", which always makes me think of 
couples holding hands and whirling each 
other round, first sunwise & then 
widdershins. See, that's the old Midsummer 
madness coming out in me again. 

4. The strings on "Sacrificial Bonfire", 
which manage to sound both sweet and 
sinister at the same time. 

5. The "fa fa"s on "Another Satellite" and 
the general other-worldly air of the song. 

6. The oddly desolate intro and one- 
fingered(?) piano solo on "Runaways". 

7. The "Now that I'm out" passage in "Me 

& the Wind" - I don't know why, but I 
always find myself thinking that this is a 
song that I could hear Kate Bush singing 
(please send your answers as to WHY on a 
postcard to.). 

8. The twiddly guitar following Colin's 
vocal line on the "Find the Fox" linking. 

Obviously there are others but alas those 
are all I can think of off the top of my head; 

I'll probably end up kicking myself when I jS 
think of some more - no doubt as soon as jlji 
this letter hits the bottom of the post-box. j 
Still, Jemiah may have started something 
here - this one could run and run! 11 

Finally, there is something that I, as an 
English XTC fan, would like to know - and | 
that is, what IS it that you folks from ( 
Canada and the U.S. & elsewhere find SO 
appealing about the band? I don't ask this in 
any negative way - it's just that I'm curious [ 
as to what it is that non-English folk like 11 
about XTC! XTC most definitely sound j 

very English to me (whatever that actually j 

means to different ears), and I can honestly i 
say that they don't sound like anyone else j 


(wcecill - bits of The B**tl*s apart), which 
makes a change from all those groups over 
here who seem to prefer to ape whatever is 
t'linenlly Big In The States - no offence 
mieiided to U.S. readers, though, I hasten to 
.uid. 

Anyway, about time I finished this, letter, I 
iliink - except to say: Hello Steve, and Hello 
land! 

Louise Bath, West Midlands, U.K. 

I )car L.E., 

Thank you immensely for visiting 
me today in the form of your 
Spring/Summer issue. I enjoyed every bit of 
it but one bit in a letter from Jemiah 
Jefferson of Aurora, Colorado caught my 
eye and pulled it right from my head. It is 
u ue these 10 moments are wonderful, but in 
sorting through XTC's million or so 
moments, I think a few exceptionally 
I'l illiant ones were overlooked and, for what 
it's worth, here is my opinion of what they 
were. 

L"Ballet For A Rainy Day" 

Easily one of the finest songs to 
come out of the band. When the bridge goes 
into the harmony of "all the colours in my 
jiaintbox", it sends a chill up my spine no 
matter how many times I listen to it. The 
little nuance when Andy drifts into "Apples 
and cherries are varnished..." is also quietly 
stunning. 

2. "Brainiac's Daughter"(Dukes) 

If you were to take every Beatles 
song made after 1965, a pile of old comic 
books, and some Christmas sleigh music 
and put the lot of it in a sonic blender, the 
result might flow a lot like this song. Again, 
Andy shows us his amazing vocal range (as 
in "You’re The Wish...') 

3.The sheer manicness of "Across 
This Antheap". Whispers of "ziggedy zig 
/ag just look at them" as Andy sings on and 
on and on and on and on... 

4. "Living Through Another Cuba", 
which would be a great song to hear live. 
Vinyl can't do justice to the energy of that 
song. 'Hie guitar part is exquisite as, during 
ihc vocals, we can still hear it in the 
background struggling to escape into that 
incessant melody. 


5. "The Everyday Story of Smalltown" 

'Fhis song takes "wall of sound" 
where it has never been before. We hear 
powerful drums and guitars, kazoos, horns, 
children screaming all around the bands' 
wonderful harmony of choral ecstasy. 

6. llie acoustics on "Yacht Dance" 
and "Love on a Farmboy's Wages". When I 
first heard it, hell, EVERY time I listen to 
Yacht Dance, Dave's dexterity on the nylon¬ 
string makes me want to go out and buy 
some prosthetic Dave Gregory hands to 
help me play that way. The bridge in 
"Farmboy's..." (People think I'm no 
good...") showed me a thing or two about 
rhythm guitar playing. 

7. The radio-voice on "Fly on the 
Wall". Switching the distortion from stidngs 
to voice makes this a very interesting song 
even without hearing all the words. 

8. And last, but certainly not least, in 
"Dying" when Colin sings "and the dog did 
pine for days and days". Chilling, sounds as 
if he is standing in front of me with a "so 
that's what you're up to " look on his face. 
Excellent! 

I'd like to thank Andy, Colin and Dave 
for giving me a favourite music group and 
The Little Express for telling me about 
them. Thank you all very much. Counting 
the days till "Balloon(?)" comes out. 

By the way, to Scott Ramsey of 
Tacoma, I live just north of you and I was 
hoping to have a look at your collection fiist 
hand. I don't have a lot to trade but I do 
have cash. Send me a postcard if you arc 
game - Jason Wiley, 1020 Puget Dr. E., Port 
Orchaid, WA. 98366. Thanks. Bye all. Oh, 
and Jemiah, I love Duran Duran too. 
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COLORADO XTC UPDATE 

Colorado’s "alternative station" KTCL-FM in Fort Collins (reaching the Denver/Boulder market) 
has been playing various cuts from the Rag and Bone Buffet disc. Also, with the release of the 
older albums on CD, Life Begins at the Hod . Generals and Majors , and Wonderland have made a 
resurgence on their playlist. 

KTCL also loves to play a station I.D. (recorded by Andy and Colin during a stop on their U.S. 
station tour) in which Andy sends his greetings to the listeners in "FART Collins," because, as he 
explains, Colin’s gastronomical choices the day before have poisoned the studio’s atmosphere. 

XTC has taken on mentor status in local press reviews of newer bands (i.e., "Band X writes songs 
reminiscent of XTC," or "the XTC inspired guitar work"), yet without a new release the band 
hasn’t been making musical waves around here. 

Until there’s more to talk about... 



Boulder, Colorado 80306 



We are happy to place your ads (no charge, 
but maximum 50 words would be 
appreciated!). As we are unable to 
personally check each ad, readers reply at 
their own risk. 


MUSICIANS/XTC FANS: Construction is 
beginning now on a compilation cassette of 
XTC fans' bastardizations of XTC songs. 
Your mission (should you come to accept 
it) is to capture on tape your performance of 
any XTC song. It may be performed by you, 
your band, your mama, etc. What you do to 
the song you choose is up to you: the wilder 
and more erratic your versions, the better. 
And don't worry about being "note perfect": 
FUN is the motivation here. When it's 
finished, the cassette will be distributed 
through L.E. ads and the only cost incurred 
to you is postage. So get the tape rolling and 
have a ball... Send mixed-down tapes to: Ian 
C. Stewart, 3429 Brazzaville Rd. 


Westerville, OH. 43081-4004 or call for 
more info or spiritual guidance: (614)891- 
5134. * Please be sure to include the 
WHO/WHERE/WHY/WHEN/HOW of 
your recordings and any information about 
yourself you'd like to be known. And don't 
forget your phone number so I can keep 
y'all informed. Peace through music (esp. 
side 2 of Skylarking). 

PENPALS: Hello beautiful XTC fans! 
Those splendid XTC fellows aside, I like 
Robyn Hitchcock, Monty Python, Vic 
Reeves, Brian Clough etc. (Adapt to suit 
your own interests). For God's sake write to 
me! (And remember: talent, wit, 
intelligence, looks, charisma, personality 
and continence aren't everything!) Natalie 
Johnson, 12 Irwell Road, Walney Island, 
Barrow-in-Furness, Cumbria LAM 3UZ 
England. 

PENFRIENDS: I need penfriends from 
everywhere and anywhere to help me put 
the understanding of the band's music and 
who they are into the hearts and minds of 
people. Tom Ricks, 303 W. 6th Street, 
Mansfield, OH. 44902 USA. 


I'l'.N 1‘KIENDS: 17 year old XTC fan 
liutkiiigfor interesting conespondence. Also 
likr Beautiful South, Jesus Jones, 
Wtmdcrstuff, Morrissey. Seeking copies of 
lilies Verne’s Sketchbook, Too Many 
< \)<»ks, and Thanks for Christmas and XTC 
• Ml video (already have Look Look and 
History of XTC) Eager for response! Write 
In: (’arolyn Garcia, 1 1484 Coriender, 
l•olmlain Valley, CA. 92708, USA. 



III! I’M THE VANISHING GIRL! Aside 
Irom XTC, I love Smiths/Morrissey, 
K.li.M., CUB, 10,000 Maniacs, Crowded 
House, and the Housemartins. I have an 
aller-ego named One Imaginary Girl who 
loves the Cure! She also loves NIN, 
Dcpeche Mode, Cocteau Twins, Siouxsie 
and the Banshees, Skinny Puppy, Christian 
Death, Echo and the Bunnymen, Lush and 
My Life With the Thrill Kill Kult. We’re 
looking to trade audio/video, or just to talk 
.X rC or the Cure...your list gets mine. 
Write: Vanishing Girl/Heidi Kunkel 156 
Gat Swamp Rd., Woodbury, CT. 06798 
USA. W/S! A/A! 

I I^MALE PENPALS WANTED TO 
CORRESPOND ABOUT XTC and other 
alternative groups as well as poeQy, art, and 
• •I her aspects of life in general. I’m a 23 
MMi old university student who seeks more 
iii.iil! I’ll answer anyone who writes, so 
here’s my address: Dick Smith II, 641 
Wolfrum Rd., St. Charles, MO. 63303 
USA. 


FOR TRADE: Love at First Sight 7’’, 
Farmboy’s Wages 12’’, Meeting Place 12’’, 
Great Fire 7’’, Oranges and Lemons 3x3" 
CD, and copies ol Toronto Radio Tour from 
my first generation tape. .loe Jarrett, 201-70, 
Cass Ave., Scarborough, Ont., MIT 3P9 
Canada. 

FOR SALE: XTC Vinyl - still lots of U.K. 
7 & 12 inch records (plus a couple CD-3’s) 
left! 2 IRC’s or SASE for list. W. Honath, 
332 Atlanta Drive, Pittsburgh, PA. 15228- 
1125. (no phone calls please!) 

FOR SALE: Vinyl (remember vinyl?): 
original Skylarking with "Mermaid Smiles", 
White Music, Waxworks, Mummer, She’s 
Having A Baby soundtrack with "Happy 
Families", Times Square soundtrack with 
"Take This Town"; 12’’EPs: Go+, "All You 
Pretty Girls". Send inquiries, offers, nude 
photos to: Mike Ventrella, PO Box 1240, 
Cambridge, MA. 02238. Best offers 
accepted within reasonable time. 

FOR SALE: "Black Sea" and "Mummer" 
on CD. I want to sell them to some 
deserving fellow fan (as I have no CD 
player) for $10 each. But if I get a good 
enough offer it’s "fiist come first serve". 

Tom Ricks, 303 W. 6th Street, Mansfield, 
OH. 44902 USA. 

WANTED: The following records in at 
least EX/MINT condition: "Too Many 
Cooks" (P.S.), "Traffic Light Rock (live)" 
(Record Mirror 7" freebie), "Live and 
More" (Japanese LP & inserts). Also any 
other rarities, foreign singles etc by XTC. 
Please send lists/prices wanted to: Paul 
Henly, 15 Sisson End, Longlevens, 
Gloucester, GL2 ORL, England or 
telephone Gloucester 310876. I look 
forward to hearing from you soon. Thanks. 

WANTED: Any and all XTC collectors 
with rare audio/vidco, please send your in- 
depth lists of trade/sell stuff. I have a 
number of "hard-to-finds" and am 
especially interested in studio out-takes, 
demos, and unusual live bootlegs. Josh 
McKay, Route 2, Box 510, Micanopy, FL. 
32667 904-466-4016. 
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WANTED: I am desperate for a copy of 
Andy's stint on "Postmodern MTV" in '89.1 
will pay reasonable $$ and/or supply VHS 
tape. Please!! You would have my upmost 
appreciation and gratitude. Megan Heller, 
c/o Schenkein, 1125, 17th st. Suite 1400, 
Denver, CO., 80202-2029. P.S. A quick 
hello to Andy, Leif, Ian, John, Jim, Terry 
and Patrick. 

WANTED: Looking for live recordings of 
XTC from "White Music", "Go2" days. 
Only interested in listenable, decent 
recordings. I'd be happy to trade or buy. I 
have out takes from "Drums and Wires" 
days as well as Helium Kidz demos that are 
great on headphones. David J. Browne, 
6023, Morningside Ave., Dallas, Texas, 
75206, U.S.A. 

DESPERATELY SEEKING XTC PARA- 
PHENALIA: Concert videos, radio 
recordings, sheet music, t-shirts, rare cd s/ 
recordings. Will pay reasonable prices and 
even trade some other rareties including: A. 
Partridge solo album "Take Away", or 
"Oranges & Lemons" on 3 - 3 inch cd 
package, plus more. Please send SASE to: 
Richard Tereso, 96 Puller St. Unit #28, 
Ludlow, Mass. 01056 USA. 

LOOKING FOR FOOTPRINTS ON 
HARDVINYL! I have the very rare promo- 
only album "Flexipop-lLe Album" for sale. 
The record has been released to promote the 
Flexipop magazine in the early eighties and 
contains apart from XTC, rare tracks by 
Depeche Mode, Soft Cell, Blondie, Jam, 
Pretenders, Adam and the Ants and more. 
The record comes in a full colour picture 
sleeve and has printed promo labels with all 
tracks listed. Condition of record and sleeve 
are mint/mint! It is one of the very hard to 
find promos as part of the 500 copies which 
were made went lost in an archive until 
1991!!! The price incl. postage is: US:$99, 
UK: L 54. Please write first to reserve: 
Poplife, Postfach 51, 2304 Laboe, West 
Germany. Or phone Germany 4343 8483 
(also fax). We also have more XTC rarities 
for sale and are looking for rare items from 
all over the world!! 


WANTED: Videos post-1982, live } 
performances, rare audio (’89 radio lour) , 
unreleased and rare released liacks. I'm a ^ 
relatively new fan so 1 don't have much. I 
would appreciate a list of what's out there, 
or letters from other fans. Also, if anyone j 
has the bootleg Beach Boys Smile album - 
I'm interested in getting it. My copy was 
stolen out of my car and I'm truly 
heartbroken. Thanks. Laurie Collins, 2418 t 
Van Wick Street, Inglewood, Calif. 90303, i 
USA. I 

WANTED: Any and all XTC collectors j 
with rai-e audio/video, please send your in- n 
depth lists of trade/sell stuff. I have a \ 
number of "hard-to-1 inds" and am | 
especially interested in studio out takes, ;| 
demos, and unusual live bootlegs. Josh ;j 
McKay, Route 2, Box 510, Micanopy, FL. ( 
32667 904-466-4016. 

WANTED: Looking for live recordings of 
XTC from "White Music", "Go2" days. 
Only interested in listenable, decent 
recordings. I'd be happy to trade or buy. I 
have out takes from "Drums and Wires" 
days as well as Helium Kidz demos that are 
great on headphones. I 

WANTED: Any and all XTC goods incl. 
Beeswax Ip, all singles (except for King for 
a Day), songbooks, videos (esp. XTC Best 
Hits original), any Dukes (except Psonic jj 
Psunspot), 3 Wise Men, Mr. Partridge, and ^ 
Col. I am a new, young fan of one year with 
little to trade but will try to match any price. 
Also looking for goods such as posters, t- 
shirts, souvenirs. Contact Patrick "Andy" 
Partridge, 6535 S. Balsam Ct., Littleton CO. 
80123 USA. P.S.: Also interested in , 
R.E.M., They Might Be Giants, Sigue Sigue 
Spumik, Jellyfish and P.I.L. 

WANTED: I'm always looking for XTC 
videos, and, especially, a copy of "Eleven 
Different Animals" (xeroxes will do!). If 
anybody wants to help out, or just chat, 
please drop me a line. Sanford Santacroce, 

37, Seneca Drive, Chappaqua, NY. 10514 
USA. 


WANTED: All I need to finish my XTC 
collection are "Love At First Sight" 
Canadian 7" with live B sides, and "Traffic 
Light Rock" live flexi. Can anyone help? 
Sell or swap. David Pannell, 80 Balmoral 
Sl, East Victoria Park 6101, Australia. 

WANTED: Looking for the XTC "Last 
Live Show" CD (on Waxwork Records), 
X rC "In Motion" CD, XTC "This Is Live" 
('D, XTC "Acoustic Sessions '89" CD, 
Peter Blegvad "Peter Who?" CD, anything 
by CUD, Lenny Kravitz "Mr. Cabdriver" 
10", Lenny Kravitz "Live In Europe '89-'90" 
CD, Monks of Doom "Breakfast on the 
Beach of Deception" CD and more. I can 
offer a "Rag and Bone Buffet" CD booklet 
insert (with comments from Andy), very 
detailed XTC discography, XTC "Three 
Wise Men" single, tapes of rarities by XTC, 
CUD, Lenny Kravitz, New Model Army, 
and Hunters and Collectors, and 
discographies of those bands and more. 
Write for more details. John Relph, 647 
Paco Dr., Los Altos, CA. 94024 USA. 

WANTED: Making Plans For Andy CD 
(the 17 track version on Waxwork, not the 
13 track version on Living Legends) and the 
"Spiiit of the Forest" US promotional ('D. 
Send asking price and/or wanted X IX" items 
to: Mark Laforge, P.O. Box 156, Adelaide 
St., Toronti), Ontario, ('anada. M5C 2.11. 

WANd'l!,!): Live/Rare/Bootleg tajies of 
kobyn Iliteheock, John Wesley Harding, 
Poi Dog Pondering, Pixies, Hothouse 
Flowers, 'Phey Might Be Giants and (oh 
yeah) X'lX^ Large X'l'C rarity collection to 
deal from. Your have/want list gets mine. 
No tapes please! Douglas Mashkow, 1330 
Eagle Ave., Elmont, N.Y. 1 1003-2604 
USA. 

WANTED: 'Fhe (\)lonel and Three Wise 
Men CD single. 'Phis Is Poji b/s King for a 
Day Crown 7 inch. Also looking for any 
live or studio stiilT John Doe solo tour or 
any Knitters live stnll. Please write Andrew 
\l. Wojcik, 409, ILu-kessin Hills, 
Hockessin, Delaware 1970/ I ISA 


WANTED: "English Settlement" CD with 
all 15 songs (Geffcn), XTC live recordings. 
Have Making Plans For Andy" CD (Italian 
pressing - no Spys single) and a limited 
edition picture CD set of "Go2"/"Drums 
And Wires"/"Black Sea" to trade as well as 
a few gems on tape. Write to: Marcel Krug, 
Amthof 11, W-6335 Lahnau 3, Germany. 

WANTED: Dear God 7", Wake Up 7", 
King for a Day 7", Thiee Wise Men 7", all 
UK issues with PS. Also a copy or a copy 
of 11 Different Animals. Joe Jarrett, 201- 
70, Cass Ave., Scarborough, Out., MIT 3P9 
Canada. 

SOMEWHERE BETWEEN SPY AND 
SPIN LIES SOUND, a Kansas City-based 
music newspaper. Ibe first issue is sold out, 
but we’ll send you a free sample of the 
second (featuring XTC). Write to: SOUND, 
5732 Johnson Drive, Mission, Kansas 
66202. Subscriptions $12 USA, $18 
foreign. 

GEP INTO THE SCENE! The New Music 
Scene is a New Music newsletter published 
month-and-a-halfly (or so). For a free 
sample issue send two stamps (or 
international equivalent) to: 'Phe New 
Music Scene, P.O. Box 10775, Stamford 
CP. 06904 USA. 

PAGE 72-NEWTIMES-SEPTEMBKR4-10. 1991 _ 

■■■■■■■■■■■■■■■■■■■■■■■« 

■ EXPRESS MAIL ORDER ■ 

i CONFIDENTIAL : 
: & DISCREET ; 

■ PHOTOS DEVELOPED ■ 

■ ^PRiyACY^yAmS^TEEpj^ i 

■ JUMBO 4x6 PRINTS ■ 


XTC 4x6 

Others 4x6 

12 EXP 

$ 7.95 

$17.50 

15 EXP 

$10.95 

$22.50 

24 EXP 

$14.95 

$35.00 

36 EXP 

$22.95 

$54.75 


No cash. Money ordefs processed immedialely. checks within 2 weeb. 

* Models MUST be of legal age 


Add $2 S & H 

XTC Custom Labs 
Suite #257 

5722 S. FLAMINGO RD. 
Ft. Laud.. FL 33330 
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IT' 


IICLLO RnADI^RS OF LITTLF 
FXFRFSS! 'Tis me again, J.E. Sumrcll, 
wriling to you from the hinterlands of 
Cential Georgia (hopefully soon to relocate 
to the more civilized and natural 
environment of Athens GA.) 'Fhis time I 
have great news of a commercial nature. I 
have released my second cassette of original 
music, entitled "BLAME THE 
CONSPIRACY", and am offering it for sale 
through normal outlets (mainly mail order). 
It will .sell for $9 to the average per.son, but 
Little Express readers are not average (or 
nonnal) so Pm offering it to anyone who 
says they read it in this paper for $5 cheap. 
'Phose of you who love X"PC (like me) will 
not be disappointed in this tape (which, btw, 
is real-time mastered onto virgin TDK tape 
with Dolby IIX and Dolby C noise 
reduction - it's a good sounding cassette!), 
but it’s full of other surprises. Mints of 
everything from King Crimson and Mike 
Oldfield to Trip Shakespeare and Camper 
Van Beethoven, plus an obvious homage to 
our favourite tido! Get your name and some 
dough to J.E. Sumrell, PO Box 4813, 
Columbus, GA 31904, and it's yours quick! 

NOT SELLING ANYTHING: But would 
love to trade XTC tapes with other 
dedicated fans. I have collected 40+ hours 
of rare, live and radio performances on 
audio tape and would like to trade for 
others. Also have about 10 hours of video. 
No buyers/sellers, just traders, please. Send 
lists to Ken Norton, 2609 Devine St. #5, 
Columbia, SC. 29205-2416. 


THE LITTLE EXPRESS 
P.O.Box 1072 
Barrie, Ontario 
L4M 5E1 Canada 

Issue 33 Winter 91-92 

The Lillie Express is printed 3 limes a year, 
(approx, every 4 months, but please don't 
hold us to il!) 

Subscription Rates: 

Canada & U.S.A.- S3.00 per copy or S 10.00 
for the next 4 issues. 

Overseas - $4.00 per copy or $15.00 for tlic 
next 4 issues. 

All prices include first class postage. 

We welcome contributions of artwork, 
photos, and written articles. Classified ads 
are placed free of cliarge. 

Thanks to all the contributors in Uiis issue 
and, as always, a very special Uumk you to 
Andy, Dave and Colin! 


FRONT COVER: Colin takes Lottie for a 
stroll in the Cotswolds. 

INSIDE COVER: Postcard from the past: 
Andy, Dave and Colin present Terry 
Chambers, circa 1991, Chipping ^Norton. 

INSIDE BACK: Postcard from the edge: 
Scott Nuckles 'Bright Angel Trail' Grand 
Canyon Nat'l Park, 'Procession through 
Learning Land'. 

BACK COVER: Postcard from the woods: 
Steve Schermerhorn discovered the 
original carving for 'Drums & Wires' 
while strolling thru' 'Calaveras Big Trees 
State Park' in California. 


TOTC Records in conjunction with ersatz productions is pleased to 
offer our new catalog free of charge to L.E. readers featuring artists like 
Those Melvins, Free World, The Larry Mondello Band, Sea Glass Suicide 
and the XTC inspired r. andrew exile. We distribute music of all kinds 
from across the universe although we are determined to prove there is 
musical life in central CT. Kitchen musicians and songwriters can send 
demos to ersatz productions , p.o. box 2261, New Britain, CT 06050-2261. 
Requests for catalogs should be sent to: Turn Of The Century. P.O. Box65, 
New Britain, CT 06050-0065 USA. 
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